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until after the hysterical reaction of the Spanish dom-
ination had died down that people could concentrate
their attention upon the doings of polite society.

The king of painters in the 'peasant genre5 was
ADRIAEN BROUWER (1605-1638) and it is unfortu-
nate that the National Gallery possesses only one
example of his art.1 The Three Boers Drinking 2
(No. 2569) is not an exciting picture and gives no
adequate idea of the artist's genius for broken colours
and deliberate design.

Little is known of Brouwer's life; it seems to have been
as squalid as the subjects of his pictures and we are told
that he died an early death of drink and dissipation and
that his body was thrown into a well. His paintings all
represent scenes of low life and among them are one or
two examples of tobacco smoking which, owing to th^
strength of the tobacco, was considered as a vice at the
time and was practised only by vagabonds and coarse
persons.

TENIERS THE YOUNGER (1610-1690), for all his
prolific production, is not often an interesting painter,
but his picture of the Music Party (No. 154) is an
illuminating example of the peasant genre. There is
a breadth and vitality about this picture which almost
equals Brouwer and the old lute-player seems to twang
his string with a diabolical vehemence.

JAN STEEN (1626-1679), afar more important artist
than Teniers, is not worthily represented in the National
Gallery. The 1929 exhibition of Dutch Pictures at
Burlington House proved to us that Steen was capable

1 Our finest example, The Tavern Scene (in Room XII), is
only on loan to the Gallery. There is an excellent Brouwer at
the Wallace Collection.                            2 In Room IX,
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